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Letters To Editor
Hamid Ismail  (LLB-06)
It is a great pleasure to know that high positions in our country were held by 
our graduates.  I pray you all will continue the columns about them just like 
you did before. I suggest you that you publish more old photos of IIUM and 
its graduation.
Editor: Alhamdulillah we have been highlighting them until this issue …

Irmohizam Ibrahim  (LLB 00)
I surely thank that the establishment of Reach will give a lot of opportunity for 
the alumni of IIUM to interact and develop their networking. Besides, it also 
would enhance the marketability of our graduates. It also would create some 
element of motivation for those who wanted to gain success in their career. 
I would like to congratulate the ACSD for its effort in making an Alumni Unit 
works effectively.  

Norliza Ishak Basri (HS 05)
Thank you very much for the copy of 8th issue. Congratulation to all committee 
members of Reach magazine for giving such benefi cial information. Variety 
colors, beautiful pictures and well-arranged columns also attracted me to read 
especially the article about the Greatest Debater, Ahmad Dedaat who is my 
idol. I would like to take this opportunity to wish ‘Eid Mubarak to all IIUM 
staff and students, especially psychology students and lecturers. I miss you 
all. As a former student, reading Reach makes me feel close to IIUM and all 
the memories which are still fl ourishing until today. I would like to convey my 
heartiest and deepest condolence to Mdm Jusmawati Fauzan (Psychology 
lecturer) who lost her beloved husband. May Allah bless him and give her 
strength, Amin.

Mohammad Fairus bin Khairuddin, (HS 02)
- Provide more inputs on Islamic Thought and Islamic Political System. 
- Create a networking events or programme that would foster brotherhood and 
establish new business goals among IIUM graduate.
Editor: we’ll take your suggestion into consideration.  InsyaAllah! we’ve  planned  
to create such events. 

HJ. Shamsuddin bin HJ. Ghulam Jilani, Diploma Syari’ah Law & 
Practice 1994
Reach is a good and concise magazine. The size is very convenient to be 
easily carried around. Please send me the magazine at my new address as 
written. Thank you.

Nathirah Binti Muhani, (IRK 04)
Receiving and reading the ‘Reach’ makes me keep in touch with IIUM. Thank 
you and congratulate you for the 8th issue. It has reminded us about the 
responsibility to protect our nation. I am very proud of to our alumnus who 
directly involved themselves in military forces. It opened my heart to believe 
that regardless our courses in study, we still have a good job as long as we 
did it sincerely.

 Marziana, Es BT Abdul 
Manaf (LLB 94)
The interview with Tun Dr. 
Mahathir Mohamad was very 
interesting. It opened our mind 
toward the mission and vision for 
our university. Congratulation!!

Hasmani Bt. Hamat, Kulliyah 
of Medicine 2004
Such a nice magazine, small 
and very easy to carry anywhere 
and the most important thing 
is that the valuable content 
inside. Thank you for sending 
me the last issue of the Reach 
magazine.

Dato’ Hashim bin Sharat,      
( LLB 87)
Please put my details into 
your alumni list and I am keen 
to participate in the alumni 
programme. Please furnish me 
the relevant publication of the 
alumni. Please let me know 
if I am required to make any 
payment. Please keep in touch. 
Thank you.
Editor: Dato’ we are happy 
for your response. For your 
information, this magazine is 
free for life, and we can keep 
interacting through various 
means such as email; alumni@
iiu.edu.my, or you can involve 
in interesting issues at Reach 
Circle; http://www.groups.
yahoo.com/group/ReachCircle 

Mohd. Fhakhrurazi bin 
Abdul Halim, Bedu (Arabic 
Language) 2001
I hope some pages of Reach will 
be written in Arabic language, 
thank you.
Editor: Alhamdullilah we 
managed to have Arabic Section 
started from this issue…
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!Announcement
The new Rector of the IIUM

Prof. Dato’ Dr. Syed Arabi Idid 
received the appointment as Rector 
of IIUM for three years, beginning 

June 1, 2006. He is replacing Tan Sri Prof. 
Dr. Mohd Kamal Hassan who ended his 
term as the IIUM rector on April 4, 2006.

Prof. Syed Arabi has vast experience 
in the world of communications, both 
as a practitioner and an academic in the 
university as well as at the corporate 
level.

He is a well-known fi gure in 
communications and has actively 

contributed to Islamic and contemporary 
intellectual writings.

Prof. Syed Arabi is also an active 
member of the Malaysian Public Relations 
Institute and holds various positions in 
many associations such as the World 
Public Opinion Research Association, the 
International Communication Association 
and the Asian Mass Communication and 
Information Centre. 

The editorial board and the IIUM 
community would like to congratulate 
him on his new appointment.
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  MESSAGE FROM RECTOR

Prof. Dato’ Dr. Syed Arabi Idid 
was appointed as rector in 
June 2006 succeeding Tan Sri 

Prof. Kamal Hassan. A father of three 
children and a grandfather to six, he 
joined Universiti Malaya in 1962 and 
went on to pursue his master’s and 
doctural degrees at the University of         
Wisconsin-Madison in the USA. His 
appointment as the new rector took 
him and his family by surprise. Prior to 
this, he was made Dean of Research 
Center, which was a shock as he never 
expected it. “The moment I joined UIA 
I did not aim for any higher post as I 
am really into lecturing.” Nevertheless 
he and his family were equally pleased 
with his appointment.  

The approach in selecting 
the new rector came by way of a 
meeting with Tan Sri Prof. Kamal who 
informed him that the president, Tan 
Sri Sanusi Junid has supported the 
host members’ suggestion of Dr. Syed 
Arabi’s nomination. After receiving an 
approval from the Prime Minister, the 
constitutional head made the formal 
appointment and Dr. Syed Arabi 
received the appointment letter from 
the palace in June.

According to Dr. Syed Arabi, 
there are many factors instrumental in 
aiding his post as rector. “I have been 

utilizing my experiences working as a 
registrar in UKM as well as responding 
to my friends, staff and students’ 
point of view. Indeed they have been 
very supportive and helpful to me, 
Alhamdulillah.”

On his vision for IIUM in terms of 
development, Dr. Syed Arabi believes 
the growth of the university as most 
important, stressing on the students’ 
employment preparation and training 
for the academic members. It is 
for this reason that he is paving the 
way for changing the university from 
a Teaching University to a Research 
University, where IIUM should be 
getting 30% of its income from 
research and not its courses. In turn, 
IIUM’s research consultancies will 
be further developed and produce 
fi ndings that have commercial values.

 
Personally he thinks that “IIUM 

has been as good, and equivalent to 
other good universities in the world.” 
Regarding IIUM’s development so 
far he believes the split between the 
Ministry of Education and Ministry of 
Higher Education brought about a 
welcomed change. “Thus, there should 
be other mechanism for measuring a 
university’s development; not just 
through ranking with other universities 
in the world”. On his second point he 

stresses research as a measure of 
development. “For instance in the last 
8th Malaysia plan, research is meant 
for helping the country’s economic 
growth, thus the university was 
granted a huge research fund. [This] 
has been continued and emphasized 
in the 9th Malaysia plan too.” Finally 
Dr. Syed Arabi believes the University’s 
educational concept of integrating 
revealed and acquired knowledge has 
appealed not only to Muslims (like 
the University of Pakistan which just 
introduced science courses alongside 
its religious courses) but also to non-
Muslims as well.

With regards to achieving the 
university’s mission and vision he said, 
“To me, it is very abstract as it deals 
with the management. Indeed, this is 
a continuous process.” He proposes 
changes in the Islamic enhancement 
programmes this year in order to 
achieve IIUM’s mission and vision. On 
a fi nal note, Dr. Syed Arabi who is also 
the Deputy Chairman of the Wisconsin 
alumni chapter of Malaysia calls on 
alumni to come back to the university 
and join the da’wah. He concurs that 
“our students have a role” and that the 
alumni can help the University achieve 
its mission and vision by getting 
more funding for the students and 
university’s development.
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Ustaz Hamidon Bin 
Abdul Hamid Deputy Rector of 

Student & Alumni 
Affairs
International 
Islamic University 
Malaysia

Words by Br. Syuhairi Bin Shahuddin & 
Norazilee Bin Abdul Aziz
Photos by Br. Norazilee Bin Abd. Aziz
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1. Ustaz, could you please share with us a little bit 
of your background?

Bismillahirrahmanirrahim, Alhamdulillah wassola 
tuwassalamu’ala Rasulillah amma’ ba’du. I would like to 
greet all the readers of Reach with Assalamualaikum 
Warahmatullahi Wabarakatuh. When I was little, I was 
known as a ‘Merdeka boy’ because I was born nine 
days after Merdeka day which was in 1957 in Alor Setar, 
Kedah. I spent my fi rst 9 years in Kampung Batu Dua, Alor 
Setar, which is now opposite Sekolah Menengah Teknik 
Alor Setar, and then moved to Kuala Terengganu, the state 
of my maternal grandfather. Since then, Kuala Terengganu 
has been my hometown as my parents and my other 
relatives decided to live there. 

I started my school days at Sekolah Kebangsaan 
Tengku Bariah and continued my secondary level at 
Sekolah Menengah Tengku Bariah until Form 3. After 
LCE, I moved to Sekolah Menengah Sains Pulau Pinang 
or now known as Sekolah Menengah Sains Dato’ Ahmad 
Shahbuddin. After MCE, I was offered to continue my       
A-Levels and GCE in the UK. Once completed, I continued 
my studies in Quantity Surveying in Liverpool. However, 
when I was in my second year, the wave of da’wah 
realization hit me and due to that, I decided to change my 
fi eld of interest. I went to Sudan and enrolled myself as a 
student of Onderman Islamic University, doing a Bachelor 
of Education in “Teaching of Arabic and Islamic Studies”. 
Then, I did a diploma in “Teaching Training” and later, 
Maste r’s in Teaching Arabic as a Second Language.

After 9 years in Sudan, I came back to Malaysia 
in 1989. I was fi rst attached to the Irsyad Institute, and 
involved myself in planning the curriculum for the Al-Amin 
School. After six months there, I joined IIUM on 10th 
July 1990. At fi rst I was assigned to teach at Kulliyyah of 
Tarbiyyah or now known as Institute of Education, but later 
I was seconded to Centre of languages or CELPAD. After 
one semester of teaching Arabic, I was given a post of 
Coordinator and later Supervisor. I was in CELPAD taking 
care of the Arabic Division until 1999 before being offered 
the post of Director of the mosque and Chief Imam. Then, 
in April 2005, I was given the trust to take the offi ce 
of Deputy Rector of Student & Alumni Affairs. Now the 
appointment has been almost 2 years, or to be exact, I 
have more or less 6 months left to hold this post.

As for my family background, I married my fi rst 
wife in 1979 and after 17 years of marriage without any 
children, I took a second wife. Now, I have three daughters 
and all of them are in school.

2. From your experience Ustaz, how do you see 
the expansion of IIUM from the day you joined this 
university until now? 

The university has expanded quite a lot. I would say 
that the expansion could be seen from the structures, 
the facilities, the number of students and all these 
physical expansions are fairly progressive. Since 2000, 
the time when we came up with the strategic planning, 
until now I can say Alhamdulillah, we are still following 
the schedule. In fact, we are quite fast, for example, in 
Kulliyyah of Engineering which the optimum number 
of students, according to the strategic planning, should 
be 3500 by year 2023. However, now the number is 
almost 3000 students. For Matriculation Centre alone 
our expectation was only 750 engineering students but 
we took 900. What I can say is Alhamdulillah, this is the 
hardwork of the Kulliyyah, the lecturers, the staff and also 
the students, especially the alumni for promoting and 
making themselves good examples in society by being 
professionals and leaders. 

In the past, we had to go around and promote our 
programmes and this excluded Laws and Economics 
because those programmes were well known and 
synonymous with our name. Now, Alhamdulillah, people 
come and study here not only because of our name 
but also because of the proven products. I would like 
to congratulate all of our alumni for making this work. 
You can say anything about the curriculum or praise the 
lecturers yet people will still look at the result, the kind of 
people that you produce. It is not only in Malaysia but also 
in OIC countries as this is the premier university for them. 
This is what I meant by the expansion in number.

In terms of the knowledge gained by the students 
here, it is quite diffi cult to measure and compare between 
now and before because of the explosion of the information 
technology like the internet and e-knowledge. Students 
now have more opportunities to know more about 
anything in this world because knowledge and information 
have become borderless and at their fi ngertips. What we 
have to be concerned with is the internal mechanism 
that makes a personality of a person. So, I would say we 
have failed because our students now, compared to the 
previous ones, are having diffi culties to survive, are not 
creative and innovative and also not courageous enough 
to go out to fi nd their own niche in society; either a job, a 
political position or being an entrepreneur. In this sense, we 
are improving very slowly as the number of our students 
getting employed is slightly higher than other universities. 
I have also advised the Alumni Offi ce to get our alumni 
together especially those who are in business. Through 
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this networking, we would be able to discuss certain areas 
in business and help others to be involved as well. I think 
this will make our alumni be more independent and able 
to contribute to society rather than waiting for the society 
to contribute to them.

3. In your opinion Ustaz, what do you think of the 
success of IIICE towards the IIUM community and 
the Alumni?

What I can say is though we are young, people 
still want to come here and gain knowledge and this is 
because of our skills and worldview. Not to say that we are 
moderate but we are in the middle part of the worldview. 
When we talk about Islam, we don’t refer only to Hudud 
but we also talk about how to be near to the Creator. To 
be near to Allah makes us appreciate the wonder of His 
creations. So in order to understand that, we refer to the 
Quran, not only the aytul ahkam but also ayat on sciences 
and many other things.

Another part is our students. When we talk about 
Islam, we don’t only talk about Jihad but we also talk 
about doing Da’wah. The mindset would be that those 
non-Muslims would be our future brothers. This is 
what we want to expose to our students and we hope 
that the alumni would carry that responsibility. Another 
area that we should put more effort is the area of 
‘Internationalization’. This means the integration between 
the different communities in the Ummah. For example, 
there is a problem of integration between Malaysians and 
non-Malaysians and between Malaysians themselves, 
Muslims and non-Muslims. There is also a problem 
between west Africans and east Africans and not to forget 
the Arabs; between those who feel that they are more 
Arab than other Arabs. Here, I think we should increase 
our efforts by having many channels of communications 
that include chat activities or muamalah and also channels 
of cooperation in order to provide solutions for new 
integrations of our students. 

The role of alumni is also crucial as it is very 
important in providing the international networking.  What 
we need to think is how to move forward, to develop 
our country and to shape our worldview for the benefi t 
of this country and also the world. We might open our 
alumni branches all over the world because, for example, 
in Australia; our alumni who are in the fi eld of Islamic 
Studies are invited every year to lead the tarawikh prayer. 
Why is it our students? It is because we can give lessons 
and read khutbah in English and the same goes to the 
community in Atlanta, Hong Kong and Japan. So, that 
means we produce students, not only professionals in 

their fi elds, but also preachers and leaders who are able 
to teach Islamic teachings and to do da’wah. I think we 
have to open up ourselves and have the spirit of “go out 
and present even one ayat of Quran”. This is the concept 
of ‘internationalization’ and we should be international in 
our mindset.

4. So, Ustaz, you are suggesting that our alumni 
should go out and expand, meaning go international. 
Don’t you think that this is against our culture or 
Malay culture to leave our country and family 
behind? Do you think that culture could limit our 
students from going outside and doing jobs as you 
have suggested?

Well, I am not sure about that because people have 
come all the way to Malaysia and some of them even 
bring their families here. So, I do not think that culture is 
the obstacle. If you set your goals, having a job outside the 
country, defi nitely you will plan everything. For example, 
our lecturers who are going to study overseas for four to 
fi ve years, they can take their family along and certainly 
some sacrifi ces are made. When you talk about Malays, 
you must remember in the olden days, the Malays of 
this Nusantara (region) like Malays of Ujung Padang or 
Bugis, they came here or traveled across seas. So, being 
reluctant to work overseas is not the culture because the 
culture of Malay is they are not afraid to travel. Right?

5. The theme for the next publication of Reach 
magazine will be ‘Culture and Arts’. How do you 
see the development of the culture and art groups 
in IIUM like Chaklempong, Gamelan and IIUM 
band? Do you think that they create a positive 
environment in IIUM?

If I compare that to a drawing, I would say that the 
colour is rather light. Art provides colour and love to life 
and I do not want to relate that to culture because culture 
is more…comprehensive. If we want to talk about art, 
we have to know what the defi nition is. It differs from 
science because if we refer to science or hard science, 
it is basically referring to observable things that can be 
measured by an instrument. Art is something different, 
something that you can feel, not just see. Art appeals to 
the sense of beauty, sense of feeling good and it is an 
expression of beauty, taste and also pleasing to the eyes 
and ears. In my opinion, art is very artistic when it can 
touch the heart. You listen to the sound and you feel it 
touch your heart and you can understand the message 
behind it. Same thing goes to a drawing. What makes the 
drawing good, apart from the replication? That is art.
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As for the development of art in our university, 
I would say that it fulfi lls the basic need in us. How do 
you relax or make yourself feel good? What do you do? 
Look at the environment that is the greenery around you 
and listen to the sound of nature. These are the things 
that you cannot get from books because you might not 
be able to understand them, for example, describe the 
smell of spring. If you just read it from a book, can you 
really smell the refreshing smell of spring? No, right? Not 
until you go and experience it yourself. So, sometimes this 
artistic thing, you need to experience it.  In an ayat of the 
Quran, “Allah stress about ” “tartil” which means to read 
Quran,by giving the utmost in fulfi lling the right of reading 
upon you. For example, the makhraj, the ikhfa and the 
idgham must be in a right manner or exactly similar as 
how the Quran was taught to Rasulullah s. a. w. by Jibrail. 
The question is that, why? Some scholars said that it has 
an impetuous effect on the meaning of the words. But 
then you found out that the Arabs are reading the Quran 
without following the tajwid rule yet they can translate the 
ayat. However, we must know that the Quran is “zaalikal 
kitabula rai bafi hh, hudalil mut’ takin”, which means “that 
is the book of Guidance, for those who have taqwa”. It 
is not merely reading the Book, but that the Book is the 
guidance. And where is taqwa? It is in the heart. The apex 
in understanding the Quran is the understanding through 
the heart. So, how can Quran reach the heart? 

I read Sayyed Khutub’s book entitled “Al-Ijjaz Al-Fannil 
Quran” or the ecstatic miracle of the Quran and I think it 
is true that the great miracle of the Quran is the exact 
fi t between the rhythms of the sound and the rhythms 
of meaning. But we need to understand what does the 
rhythm of the sound mean? That is why you need to read 
the Quran according to the tajwid. That is why we cannot 
replace words in the Quran with others, even with another 
maqtab or combinations of words, consonant or vowels 
because the sound may not match the meaning. To me, 
that is why if you read the Quran, you need to know the 
meaning and give the correct articulation or makhraj of 
the huruf and read according to the tajwid. That is why 
Ismail Faruqi, in his book, talks about Islamic music. This 
is one of the unique forms of Islamic music and that is to 
listen repeatedly to Quranic recitation. So, that will go to 
the ears and think with your mind … then it goes to your 
heart. If you are not artistic, you may not appreciate it. A 
person can be a hafi z, but it does not mean the heart is in 
(the Quran) or if you listen to people who read the Quran 
but you never try to put your heart into it, it (the Quran) 
will never touch your heart. Just listen to Surah Ad-Duha; 
“Wadduha (By the right day), wallailiiza sajaa (when the 
night becomes dark), mawadda’a karabbuka wamakola 
(your Lord will not leave you neither forsake you), walal 

‘akhiratukhairullaka minal ula (the Hereafter is the better 
than the fi rst one)”. So, sometimes we can have scholars 
who can tell us hukum-hakam (rules and guidelines), 
who are like the Mufti that give fatwa, but personally they 
cannot appreciate the ayat itself. This is what we do not 
want. We hope that from this expansion of art, we can 
soften our heart and are able to understand things through 
the heart.

Moreover, studies have proven the different abilities 
of the left and right brain. I do not think as humans, one 
cannot help but appreciate things that have artistic value. 
I would say that we should go for this expansion for the 
students to be able to make beautiful expressions of arts, 
like performing arts. Of course, this has to be in line with 
the Islamic teaching or “syariah compliance” meaning 
under the contract of syariah.

6. Ustaz, what do you think of cultural integration in 
IIUM? Is it something new to the Malaysians or are 
there any problems, for example, in one culture it 
is considered acceptable while in another culture 
it is not? What do you think of this cross-cultural 
element in IIUM?

It is not the problem of culture. It is more on the 
feeling of misunderstanding. From my own experience, 
I had one international student came to me and say 
that there is discrimination of how students are being 
treated by the university. The student commented that for 
Malaysian students, the university gives all the privileges 
while for foreign students, they do not get that much. 
Contrary to that, the Malaysians are saying that we treat 
the international students like ‘anak emas’ (golden child), 
whatever they want, they will always get. This is not true. 
The reason why students cannot continue their studies 
here is not due to discrimination in any form, but more 
on academic or disciplinary problems. This is just a 
misunderstanding. This has to be stopped. We have to 
understand that we are one, the Muslims. 

Regarding the different cultures that we are in, we are 
in Malaysia. I do not think that there would be a problem 
to us because we are living in a multiracial country. So, 
what do we want? Do we want to co-exist and is our 
mindset ready to co-exist? Let’s look at the attitude fi rst. 
As far as our effort is concerned, the Rector has just given 
an instruction to have activities that explain the culture of 
Malaysia to new staff, new students from overseas as well 
as the Malaysian staff and students. We will also include 
other cultures like the African culture, Arab culture and 
others, so that everybody would be able to understand 
each other. The Quran mention, “…. so that you will know 
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each other”. This is what we should have done a long time 
ago. We have to make them know each other. 

So, Insya’Allah, from now on, we will organize a 
programme that will promote cultural understanding. We 
will open as many channels as possible for everyone to 
get involved, both local and international students. For 
example, in this year’s Ummatic Week and Convest, half 
of the committee members will be Malaysians and another 
half will be the International students. So, for SRC, if you 
want to do it, you have to follow the rules or else we will 
not allow you to organize it in the future. Hopefully, from 
this kind of arrangement, the students will understand 
each other and be united. I received complaints from 
international students that they are interested to get 
involved in community projects but they were not given 
any opportunities because of the language barrier. 
Therefore, they learnt the Malay language but still there 
is a problem especially when everybody spoke very fast. I 
don’t understand why the Malays cannot be the interpreter 
or at least use English whenever they are around. This 
will not make them feel awkward. At one time, one Arab 
girl told me that she had no problems with her Malaysian 
roommates, but the problem was with her classmates. 
Whenever there was a group project, nobody wanted to 
include her. Therefore, the international students also need 
to learn our culture. So, going back to the attitude, are we 
One Ummah? Are Malaysians the only Muslims?

7. Ustaz, let’s talk about arts. As we know, there are 
many types of art and each has its own branches. 
So, which is exactly permitted and prohibited in 
Islam?

Let’s look at music, for example. According to our 
former rector, Tan Sri Muhammad Kamal Hassan, IIUM 
has its own stand towards this. We look at the message 
the song is trying to convey. If it is good, has moral values 
and is in line with Islam, it is ok. If it is not or uses vulgar 
words, even in nasyeed, then it is considered as haram or 
prohibited. The next thing is the musical instruments. Tan 
Sri Muhammad Kamal Hassan said “Musical instrument 
is khilaf from the Ulama’”. Those who do not want to play 
the instrument, they are waraq, therefore do not go for it. 
But they cannot say that playing the instrument is haram 
because this is khilaf among the Ulama’. 

Based on that, one prominent Ustaz said this 
particular song “Doaku” by Rahimah Rahim is the most 
spiritual song, has a lot of Islamic elements. However, 
people query about the voice of that female singer, it is 
hijab and it is better to refer to Yusuf Qardawi’s opinion on 
this matter. It can also become a khilaf among Ulama’. As 

Students now have more 
opportunities to know more about 
anything in this world because 
knowledge and information have 
become borderless and at their 
fi ngertips.
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far as the song is concerned, it is accepted even though 
our experts or Mashaeikhs (scholar) in IRK and Usul Fiqh 
argued about it. 

Two years ago, we had a symposium on “Islamic Arts” 
and that was very enlightening because it was discovered 
that many things that we thought we understood as right 
were not based on the comprehensive knowledge. For 
example, in a paper presented by Dr Muhammad Bin 
Nafi ah, he laid down all the different opinions of the 
Ulama’ regarding music. From there, he concluded that 
music is halal or permissible depending on how it is being 
delivered and in what kind of occasion or majlis. So, from 
that revelation, it is a challenge to those who are involved 
in music in IIUM to provide an alternative. Due to that, now 
we have IIUM Islamic music or Zikra music. There is also 
a question whether we can have musical performances 
where people can listen and feel the music. Well, last night 
at the closing ceremony of the Law Fest or AIKOL Fest, 
there was a performance by a nasyeed group singing 
“Ibu”. I fi nd that is alright because the song itself was nice 
and the instruments used, which were the percussions, are 
acceptable. There was also another performance by Zifu 
and the song that they sang was full of message as they 
used Hadith of Rasulullah as the lyrics. This is something 
permissible and we will continue doing it.

Tan Sri Muhammad Kamal Hassan also mentioned 
that IIUM can have its own dancing group. Again, this is 
another challenge. If music is passionate speech in its 
words, dancing is passionate beauty in its movement. It 
is in progress now; we have dancers from all the different 
countries in IIUM. Alhamdulillah, our rector, Prof. Dato’ Dr 
Syed Arabi Syed Syed Idid has informed the Students 
Development Division to improve on the cultural part by 
upgrading its Cultural Unit into a Cultural Centre. So, now 
we are working on proposal papers towards that. If you 
look here, in our university, we have Tahfi z competition, 
Tilawah competition and many others. As for Tahfi z 
competition, we also include tafsir which can be regarded 
as public speaking. To be a good speaker, you need 
to persuade people so there is an art of persuasion. In 
Tilawah competition, we are basically promoting Taranum. 
That would be reading the Quran with tajwid rules and 
song. We are also encouraging people to go into different 
fi elds of art and develop their own talents and choose 
which one is the most suitable to them like composing 
music, dancing, playing musical instrument and acting in 
theatre.

8. What do you think of the Swirl dancing introduced 
by Jalaluddin Rumi in Turkey? 

The essence of Islam is believed in God. When a 
person asks, “Do you believe in God?”, you answer “Yes, I 
believe in Him”. I believe in God because fi rst, I know that 
God exists. So, on the cognitive level or on the intellectual 
level there is a Creator. The questions are now, “Why 
are you still neglecting the prayers?” and “Why do you 
still do things that are forbidden?”. What I want to say 
here is when Jibrail came to Rasulullah S.A.W., I would 
like to quote, “you need to have the knowledge, and to 
know what religion is all about”. That is Islam. You need 
to have that belief in order to say that you are a part of 
this Ummah, doing what Islam tells you to do. But the 
quality of that belief depends on your sensitivity towards 
the existence of Allah. It is for you to do things so that you 
can see Him and if you cannot see Him, you know that 
He sees you. 

In Sufi sm, however, the striving factor is to get the 
improved quality of life. That is why when you see the true 
Sufi  Sheikhs; they are also Ulama in the fi eld of Islam and 
as for the worshippers, because of Iman, they do what 
are commanded and this extra practice that we see is to 
gain closeness to Allah S.W.T. and to improve the quality 
of the relationship with Allah S.W.T. It so happened that 
Jalaluddin Rumi introduced the Sema (dancing) in order 
to achieve the closeness to Allah S.W.T. Perhaps, it is from 
the full concentration that they have during the dancing. 
This is (the right hand points up) in relation to Heaven and 
this is (the left hand points down) in relation to the Earth 
and you keep on whirling as the world whirls. They whirl 
from one phase to another. But that concentration is for 
Allah S.W.T. only. So, after sometime, it is so intoxicating, 
perplexing and yet spiritually moving. Conversely, this can 
also be achieved by other ways. Imam Syafi e R.A., for 
example, in his well-known way of “Khayyamulail”, he just 
performed “Qiamullail”. At one time, one of his students 
said, “I want to spend 3 nights with you”. The student 
found out that Imam Syafi e did not do long prayers. He 
just prayed some raka’at and then just sat down. Then, 
the student asked him, “People said that you always pray, 
but what are you doing?” and he answered “Up until now, 
I am still thinking of the ayat of Allah S.W.T. on ‘Does man 
think that We are not able to collect bones, to make again 
even though it turns in to dusk’?”. So, this was what Shafi e 
did, or what we called muhasabah in order to achieve the 
closeness to the Creator that is, Allah S.W.T. Actually there 
many ways to achieve the quality relationship with Allah 
S.W.T. Wallahu’alam.

15Reach 10



By: Prof Muhammad Kamal Hasan

O Iqbal!

 The spring of 2002 beckoned my soul and body:
 to witness the Muslim remains of Alhambra
   Cordova and Sevilla
 to retrace your noble steps and feel the
   vibrations of your estacy,
 to feast my aging vision on the haunting
   grandeur of Alhambra and
   relish the matchless beauty of 
   Moorish art…

 I glided through the cold ruins, searching for
   the secrets of the humiliating
   downfall of Al- Andalus…
 The fl owing fountains of Jannat’ul- Arif
 (Generalife) continue to narrate the 
   melancholy of Muslim follies…
 How, they succumbed to the same diseases
   which brought down the mighty
   Roman Empire.
 They wrote all over Al- andalus “La-Ghaliba”
   Illa’Llah (There is no vanquisher
   except Allah)
 but they began to worship the
   mata ad-dunya (pleasures of 
   the world)
 and traded their souls for gold, glory, women, and
   wine,
 only to end like stray donkeys, kicked around by
   the boots Ferdinand and Isabella
 Today, pigeons nestle and make love in the ruins,
   their droppings strewn all over the walls,
 Western tourists pour out buses and planes,
   frolicking in romance, obliterating all pains
 while Muslim architectural glory continues to boost the coffers
   of Catholic Spain                
     
   I stood, O Iqbal,
   on the hill of Alhambra, “a stranger, gazing at things gone
   by, dreams of another age”.

“SMS to
Sir 

Muhammad 
Iqbal”

  CONTRIBUTIONS
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 O Iqbal!
 Your dreams of Islamic renaissance are in tatters,
 In your time the tyrant was Frankish colonization,
 Today the Slave Master dons the cloak of globalization,
  Piercing through the iron curtain, the bamboo curtain,
  the sahara and the tropical jungles carrying a civilization of
  McDonalds, KFC’s and Coca Colas,
While eight hundred million people languish in famine and squalor.  
 You predicted the collapse of godless and materialistic Europe,
 But today she is more united and mightier than the Muslim world.
 Today, O Iqbal, the West is supreme and capitalism triumphantly arrogant.
 Islam is the new enemy; in your time it was Bolshevism,
  and today every Muslim is a potential terrorist.
 You are either with the West or you are against it.
 If you conform, the Slave Master’s mercy
  Will descend upon you, offering
  Bread and dust and blankets
  (lest you shiver in the thunderstorm 
  of the New Alliance rage)
 Today Musulman is languishing
  in the trap of the New World Disorder,
  a New Slavery in a Boardless Prison. 

O Iqbal!
 I wish you have heard the guns
   of  Israel,
 the cries from from Deir Yassin, Shabra, Shatilla
   and Jenin,
 the savage rumblings of Sharon’s tanks,
 the merciless bull-dozers tearing
   into Palestinian homes,
 the explosions of teenage suicide bombers,
 the ruthless retaliations of Zionist terrorism
 (no, no, no, you cannot call it a terrorist state!) 

O Iqbal!
 You would weep if you know that Pakistan is now
   Bleeding, Kashmir is bleeding,
   Chechnya is bleeding, Moroland is bleeding
   And Achech is bleeding!
   And Indian Muslims are burned alive!
   A Muslim holocaust is in the making
 Do you know that you cannot call the Slave Master
   and his friends terrorists?
 Only the victims who fi ght back 
   are terrorists,
 Never mind if the Zionist media
   terrorizes truth or Palestinians or Muslims.
 Do you know that those who preach pluralism cannot give space
   to the din of Islam?
 Those who preach democracy in Europe cannot accommodate it 
   in Indonesia, Algeria and Turkey
   lest would be liberated.
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O Iqbal!
 Do you know that Islam is to be tolerated by the New Slave Master
   only if it is Protestantized, Liberalized,
   Secularized or Westernized?
 Only if it is confi ned to the mosque, to mysticism,
 Only if it preaches that all religions are the same.
     
O Iqbal!
 Have you heard what George Tenet said other day:
 “the United States is mightier than
   the Roman Empire and Israel
   is our friend.”
 If you want “peace” you have to lick our shoes,
   or else you will be terrorized
   in the name of peace
 Or else, we will send the thugs and robbers
   to loot your banks
 And the blame you for “lack of transparency”     
      and “poor corporate governance” 

O Iqbal!
 Sixty four years after you returned
   To the mercy of Al-Rahman
 The world of the Musulman is still in disarray
 As beggars, we wait for crumbs
   to fall from the Slave Master’s plate.
 Like hungry wolves, we bark and bite one another
   and plunge at one another’s throat
   in the name of Jihad
 Killing more of our kind than the real enemy,
 Kafi rizing more than we can Islamize,
 Monopolizing the Paradise of al-Rahman
   to one’s own Jama’ah,
 While the Slave Master and his friends rejoice
   at the Muslim tragedy, acting their script.

O Iqbal!
 Don’t turn in your grave if I tell you 
   that the Muslim world is the champion
   today in corruption and illiteracy.
 Or, that our rulers are among the smartest in deceiving the masses,
 Having mastered the art from Machiavelli’s Prince.
 Or, that some of our elites 
   are the greatest drinkers of the wine of Kafi run,
 intoxicated, they try to sell cheap
   versions of it in their stores,
 beguiling the local youth as they deconstruct
   the blessesd Zam-Zam to make it taste like beer and wine,
 and succeeding in making the young worship celebrities as divine.
 Or, that the Muslim Malay community
   excels in fi tnah memfi tnah 
   pouring the poison of hatred
   where love once stood
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O Iqbal!
 Where is the ishq that used
   to drive you to divine ecstasy?
 Where is the nur that illumines
   the heart and obliterates man’s egoism? 
 Where is the mahabbah and rahmah
   that forge the bonds
   of love and salam
 Where is the hidayah that destroys insincerity,
   hypocrisy and greed?
 Where is the ‘ilm that elevates
   the soul to its True Master?
 Where is the taqwa that
   Imbues thought and action with righteosness?
 Where is the bal-i-jibrail
   that will deliver us from this earthly misery…
 Can the Khairu Ummatin ever emerge
   from robots, rubbles and bubbles?

O Iqbal!
 Behind this veil of melancholy,
   I see a array of hope,
 In the palaces of today’s Pharaohs
   many Moses are being born,
   out of the gospel of Trinity into the glad of Tawhid,
 Among the ruins of Cordoba, I met Sister Tamara
   a blend of the tulip of the Occident
   and the rose of the Orient.
Many more Tamaras are blossoming
   in the wasteland of modernity and post-modernism,
   lighting candles in the dungeons and hedonism.
Many more Bilals are growing up in Harlem
   to proclaim the rise of Isa, son of Maryam.
From the minarets of New York, London and Paris,
He will preach the true meaning of La ilaha illa’ Llah
   Muhammad Rasulu’Llah.

Yes, O Iqbal, the sun will rise the West
As Musa (alaihi’s s-salam) rose in the palace of Firaun.

     
Muhammad Kamal Hassan
I.I.U.M Gombak
3rd July 2002
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Assalamu ‘ alaikum, my dear Brother Kamal
Life on Earth is about a chain of tribulations----ibtila’ min Allah
Beware, lest the new title becomes another hijab
Distancing my brother further from his Master’s ridwan
What title befi ts a slave than “a slave”----an ‘Abd

As you dance in the glare of artifi cial light
You’re million years away from the nur of your Master’s delight
Satan smiles while angels weep with grief
On your failure to realize their deep mischief

Many sons of Adam fell off the peak
Their lust for power and fame so dear to seek
False glamour driving men and women off the track
Iblis cunningly plans so your strong defenses crack

He pours into your qalb the wine of dunya’s adulation
And gleefully watch you sway with intoxication
Your project of Islamicization he prepares for demolition
Your dream and vision evaporate into utopian imagination 

My dear Kamal,
If the royal award brings the ‘Abd closer to his Rabb
And removes another hurdle from the path to His Jannah
Then rejoice at the glad tidings----a bushra li’l mu’min

But if your ego becomes infl ated with riya’ and kibriya’
Another idol is lodged in the niche of your qalb-----
Craving fl attery of the murids
Yearning the adoration of the sultans
Demanding absolute obedience of ‘a bidun----
The worship of God has become the worship of insan!!!
Then woe betide you for the grave nisyan----wa’l ‘iyadhu bi’ Llah!!!

My dear Kamal, though this worldly honor descended upon you when you’re 
bereft of power
And the crown of authority you used to wear is gone for sure
Yet, beware of the pitfalls of complacency and the snares of ghafl ah
Lest you become deaf to the cries of mothers and children ravaged by capitalist exploitation
And blind to the agony of the Palestinian holocaust
Impervious to the oppression, corruption, hypocrisy and disgrace consuming Ummah
whose mandate of khairu ummatin ukhrijat li’n-nas has been smashed
on the rocks of vested interest, hubb al-dunya and karhiyyah al-maut.

The worldly journey my brother, is approaching its end
and the sum is about to set.
Can the ‘Abd return to his Rabb “bi qalbin salim”?
Will he be received “radiyatan mardiyyah”?
Would he be fortunate to hear the gracious invitation----fa’dkhuli fi  ‘idadi
wa’dkhuli jannati?

Is there any better way to return to the Compassionate Master---- Rabb al- Alain?
Then let there be no distraction after this little ceremony
Preoccupy yourself with striving fi  sabil li’ Llahi biamwalikum wa anfusikum.
Leave behind the baggage of worldly decoration on the shores of feudal history and mythology,
And consign it to the fana of human fantasy and illusions----auham.
Khuda hafi z.

Your Sincerely, IQBAL

“SMS 
from

Iqbal to 
Bro. Kamal”
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IN MEMORIAMM   

Allahyarham Dr. Latifah Mohamad Nor : the fi rst deputy dean of 
alumni Relation Unit

The International Islamic University Malaysia expresses its sadness and 
loss with the passing away of heracademic member, assoc. Prof. Dr. Latifah 
Mohamad Nor. Allayaharm Dr. Latifah was the former Head of Department of 
Economics, KENMS. Previously, she was the Deputy Dean of Alumni and Centre 
for Postgraduate Studies. This dedicated lecturer obtained her Bachelor’s 
Degree in Computer Science and Mathematics from Northern Illinois University, 
USA and received her Master’s and Phd degrees in Economics from the same 
university.

Allayaharm Dr.Latifah’s contributions included her wide knowledge and 
research in Statistics. In addition, her studies on “Research on Graduates 
Employment” and “Tracer Study” are being used in other local universities 
as well. She was also active in conducting workshops on Islamic Economics, 
which is her major interest. 

Indeed, Allayarhamah Dr. Latifah possessed high leadership qualities 
in administering her subordinates and carrying out her work. To her former 
staff, she was a dedicated and effi cient person who was highly committed 
to her job. Furthermore, she treated her students like her own children and 
was concerned with their problems and welfare. Her precious contribution 
to the academic fi eld and her highly respected personal attributes will always 
remain in our heart and memory. Let us pray that Allah S.W.T in His Infi nite 
Mercy will grant Allayarhamah Dr. Latifah Mohamad Nor manifold blessings 
and forgiveness. 

Al-Fatihah.

The International Islamic University Malaysia was saddened by the news on the 
demise of Allahyarham Prof. Dr. Irfan Abd. Al-Hamed Fattah, Lecturer from the 
KIRKHS on 31st January 2007/12 Muharram 1428H 

We pray that Allah S.W.T in His Infi nite Mercy will grant Allayarham 
manifold blessings and forgiveness and that Allah S.W.T will include his soul as 
one who is deserving of His Clemency and Rewards in Al-Jannah

Al-Fatihah
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FOUNDING FATHERS:
Kindly be informed that we are preparing for exclusive interviews with

Y. Bhg. Tan Sri Datuk Amar Dr. 
Sulaiman Haji Daud

Read the interview in Reach II

Mona Ahmad and husband, 
Haris Fadzilah Ibrahim, were 
involved in a tragic car accident 
on February 18th 2007 near 
Merapoh, Pahang. The accident 
received nation wide coverage in 
the media. Mona and Haris work 
as journalist and photographer 
for Berita Harian (Kota Bharu) 
and were on their way back to 
Kelantan from Mona’s hometown 
of Kajang. The IIUM community 
and the Reach editorial board are 
making our earnest du’a for their 
quick recovery, InsyaAllah.   

To Mona Ahmad (HS 97) and Haris Fadzilah Ibrahim: Get Well Soon!
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INDUSTRIAL 
NETWORKING 
AND PRACTICAL 
UNIT ALUMNI AND 
CAREER SERVICES 
DIVISION  
INTERNATIONAL 
ISLAMIC 
UNIVERSITY 
MALAYSIA

The Industrial Networking and Practical Training Section (IPS) is a newly 
established section of the Alumni and Career Services Division, under the 
purview of the Deputy Rector of Student and Alumni Affairs. This section was 

initiated for the purpose of developing better university-industry linkages for the 
benefi t of both parties involved. Furthermore, IPS is also involved with the practical 
training programmes within IIUM to assist staff, students, faculties and companies 
in achieving successful skills match, training programme and accomplishment of 
learning outcomes. It is hoped that through this section, better cooperation and 
collaboration will be achieved between industries, their skills need and the graduate 
employability of IIUM students. The section  

1. Develops, maintains and negotiates university-industry relations for mutually   
 benefi cial strategic partnership.
2. Seeks opportunities for research collaboration with industries.
3. Gains knowledge and experiences of the requirements of the industries   
 towards university graduates.
4. Provides planning and implementation catering to the needs of industries with   
 able graduates.
5. Evaluates and manages the content of the academic curriculum and training of the   
 university according to the needs and wants of industries and current market demands.
6. Provides pre-industrial training preparatory programs for students and academic  
 members.
7. Facilitates, organize, and monitors industrial training placements and related   
 procedures for students and academic members.
8. Provides professional preparatory programs for industrial trainees.
9. Assesses and reviews the industrial training and on the job training needs.
10. Expands the scope and activities of the Industrial Training Placement Programs.

Industrial Networking and 
Practical Training Section
Alumni and 
Career Services Division
International Islamic 
University Malaysia
P.O Box 10, 
50728 Kuala Lumpur
Tel: 603 6196 4036 
Fax: 603 6196 4751
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Azizi “Chunk” Adnan
  ACHIEVEMENTS

Azizi Adnan challenged himself to pursue communication studies 
at International Islamic University Malaysia which he thought would 
bring him closer to his dream –a career in the broadcasting industry
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The word “regret” has never been on his mind 
despite defying his father’s wish for him to become 
a successful lawyer. Instead, Azizi Adnan challenged 

himself to pursue communication studies at International 
Islamic University Malaysia which he thought would bring 
him closer to his dream –a career in the broadcasting 
industry. Unfortunately, at the time, the university did not offer 
broadcasting studies but that did not deter him. During his 
studies, Azizi also pursued his other interests in song writing 
and script writing. The knowledge and experience gained at 
IIUM were benefi cial in preparing Azizi for his journey into the 
Malaysian entertainment industry.

Azizi’s fi rst steps in the entertainment industry included 

participating in several song-writing competitions e.g. 
Komposer (produced by TV3). He also composed songs for 
big names in the recording industry such as Amy Mastura, 
Aris Ariwatan and KU2. He became further involved within 
the industry by joining production houses as a script writer 
and director. Azizi is especially indebted to Datin Seri Tiara 
Jacquelina, the owner of 10 on 10 Pictures for having great 
faith in him to direct the well known sitcom Spanar Jaya 
on NTV7. Azizi also ventured into animation – being the 
backbone fi gure in series’ such as Tuah and Usop Sontorian. 
Despite these achievements, Azizi still set his sights on 

working with international broadcasting companies. Later, his 
dream became true when he joined a Hong Kong based 
production house to work on a documentary series for global 
distribution.

Currently, Azizi is collaborating with Grand Brilliance 
Sdn. Bhd. to direct a movie called Antu Fighter (Ghostbuster) 
which will be his major contribution in 2007. Azizi “Chunk” 
Adnan believes the local movie industry needs a serious dose 
of fresh air so that it can gain recognition and be held in high 
esteem among international audiences. Upon being asked 
on the criteria required for those who want to be a producer, 
Azizi fi rmly believes that the person will need to have adequate 
soft skills; as producers deal with many impromptu situations. 

Good communication, leadership, and teambuilding skills are 
essential as this job involves interactions with subordinates 
and other TV station personnel.

What distinguishes him from other local producers is 
that Azizi champions the use of special effects (3-D Effects) 
in all his productions e.g. his action drama Skuad Elit won the 
Digital Achievement Award in 2003 for the Drama Category. 
From all his successes and future endeavors, the IIUM 
Alumni is anticipating greater achievements from this high-
fl ying alumnus in the entertainment industry. Congratulations 
“Chunk”!
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“Artifacts are a part of our history. We have 
been colonized by outside powers, we fought for 
the sake of gaining back  power but we forgot to 
fi ght for what we already have – the artifacts.”.

            (HS00)

Assistant Curator at the Islamic Arts Museum, Kuala Lumpur

  ACHIEVEMENTS
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Interview by  Br. Norazilee Abdul Aziz, Br. Syuhairi bin Shahuddin and 
 Br. Wan Ashmirullah
Pictures by  Br. Norazilee

That was the response of the assistant curator at the Islamic Arts Museum, Kuala 
Lumpur when asked why she has so much interest in Islamic arts. Puan Ros Mahwati 
who graduated from International Islamic University Malaysia in the year 2000 is a 

degree holder in Human Sciences, majoring in History and Civilization. She joined the Islamic 
Arts Museum in 2001 and has dedicated herself to the institution ever since.

The museum, established in 1998, is a non-profi t institution under Yayasan al-Bukhary which 
aims to expose, educate and enhance knowledge of Islamic arts and cultures in society. Chaired by 
Tan Sri Syed Mokhtar al-Bukhary, this museum is the idea borne by his brother, Syed Mohammad 
al-Bukhary and supported by Tun Dr. Mahathir Mohammad, the former Prime Minister of 
Malaysia.

Puan Ros Mahwati believes that with the existence of this kind of 
institution, it will open people’s eyes and minds to seek more knowledge 
and information about Islam. Upon explaining the latest exhibition 
“The Road to Madinah” she briefl y describes its importance, 
“Traditionally, we only hear stories about the prophets from our 
country; we do not realize how many parts we missed out until 
after listening to combinations of stories from other countries, 
with a unique touch from the Qur’anic verses. If before, we 
listened to the story by sitting together and trying to imagine 
the situation, now we can see it by visiting the exhibition, 
feeling and exploring the journey of  the prophets before our 
eyes”.

Referring to herself as having a culture shock during the 
fi rst days of working in the museum, she claimed that her formal 
education in history and civilization has little to do with what she is doing 
now. At the institution, she needs to deal not only with history, but with what 
comes together in history itself – the arts as well as cultures. Her responsibilities not only 
concentrate on precious artifacts; rather it is more towards lifting the institution to the 
international level. This is so the public can get a closer look at Islamic arts and culture, 
and for the museum to be an important source for research on Islamic civilization.   

She hopes that formal historical study will cover the aspects of arts and culture 
in the future to produce more graduates specializing in this area. This is due to past 
experiences of the museum having had diffi culties in fi nding suitable graduates from 
this country.    

Displaying artifacts from almost all Muslim countries, the museum is now concentrating 
on activities to educate people through their continuous programmes for students; school 
children as well as higher education students and arts workshop for kids. Apart from their weekly 
based programmes, in September they will launch a new exhibition and package of activities including 
Tahfi z and Tilawah for the month of Ramadan, drawing and calligraphy competitions.

Currently displaying more than 6,000 artifacts, they are looking forward to establishing a branch outside 
Malaysia. For the purpose of publicity, the museum has established a marketing and communication department 
engaging in promotional activities. They are also cooperating with TV3 and recently with IKIM, hoping to get more 
media involvement in the future.
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  ACHIEVEMENTS

“I associate myself with the best directors 
in Malaysia to learn about fi lm production. 
T hat’s how I learn, try to adapt and take 
out the best to be our guidance”
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FILM DIRECTOR
Gibran Agi bin Abdul Ghaffar Ibr ahim

Interview by  Br. Norazilee Abdul Aziz, Syuhairi bin Shahuddin, and Dr. Danial Mohd Yusof
Pictures by  Br. Norazilee

A former student of IIUM, Gibran Agi is the son of a famous national poet, writer, and artist – 
Abdul Ghaffar Ibrahim. He graduated in 1995 from IIUM and holds a degree in LLB. He is 
currently working with Sistem Televisyen Malaysia Berhad (TV3) under Grand Brilliance Sdn Bhd, 

one of the largest production houses in Malaysia. Since his childhood, he has been exposed to art 
and performances and has been infl uenced by his father. During his time at Maahad (Malaysian religious 
schools), he joined a group called “Markas Drama”, a 
drama centre in Bangsar which belonged to the late 
actor Allahyarham Mustafa Noor around 1988. His 
early involvement was with the IIUM theatre group in 
the Matriculation Centre of IIUM which was known as 
GETAR or Grup Penggiat Sastera. Indeed, it was Gibran 
Agi himself who proposed the name of this society. 
With the support of STADD, they started their journey 
in theatre by organizing many events and even won 
several competitions which upheld IIUM’s name. Among 
the events which they held at the Matriculation Centre 
were Malam Puisi Matrix UIA, Malam Mega Teater 1 and 
2. But Gibran Agi and his friends’ contributions did not 
stop at the Matriculation Centre; indeed they continued 
their efforts at the main campus. In 1991, he wrote 
and directed a play entitled “Mat Cermin” which won 
him the Best Actor and New Director awards. Gibran 
Agi and his friends took GETAR to a very prestigious 
competition called Pesta Seni Pentas & Pekan Teater 
Wilayah Persekutuan (KL Theater Festival) at the DBKL 
Auditorium. He also wrote, directed and acted in the 
play, Deja Vu which won the Best Drama, Best Set, and Best Technique awards. 
And he personally beat a popular Malaysian actor, Jalaludin Hasan, to win 
the Best Actor award at the competition. As his ambition was to become a 
successful director, he always attached himself to the production line in order 
to gain experience and knowledge in directing fi lms. As he says, “I associate 
myself with the best directors in Malaysia to learn about fi lm production. That’s 
how I learn, try to adapt and take out the best to be our guidance”. As a 
consultant, his job is about fi lms. Before the fi lm goes to production, fi rstly it should 
have a presentation and will be short-listed. Then he will make recommendations to 
his superiors. Gibran Agi does not know the term “giving up” in his life. His passion in the 
performing arts that began in his teenage years is still running high. Now, he is a famous actor, 
scriptwriter and director in Malaysia.
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Landscape of Malaysia

Landscape painting in Malaysia is a genre dating back to the early 19th century when 
visitors like William Westall, Robert Smith, Thomas Prinsep, Joliffe, James Wathen 
and others depicted scenes of Penang enshrouded in the yellows and ochres of 

autumn mists. And the fascination with nature persists to the present, as indicated by 
nearly 300 works submitted to the National Art Gallery in response to the call to mount a 
special exhibition of Malaysian landscapes, seen through the eyes of Malaysians, for the 
KL Festival 2006 – ‘Where The Arts Come Alive’. They zero in on the wonders of green: 
light green, intense green, viridian green, emerald green, hookers’ green, sap green, 
whitish green, yellowish green and bluish green. These are the colours for the local and 
foreign visitors to feast upon as they enjoy the variety of works which are currently being 
displayed. These works capture humidity, heat as well as the wet and cold.

KUALA LUMPUR FESTIVAL 2006

  HIGHLIGHTS
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These sensations inform people’s experience of 
Malaysia as a country that has a fairly predictable climate, 
but a boundless array of natural beauty.

The selection of the artworks is admittedly biased 
towards the representational for the simple reason that 
they are easy to appreciate. The artworks are visually 
friendly, hung to complement the viewers understanding 
of what art is, which is, pictures of trees, rivers and 
mountains that pander to the taste of the public that 
otherwise would not bother to visit the normally high 
profi le National Art Gallery with its dramatically angled 
glassy roofs.

The representational works depict the selected 
scenes as they are, with minor alterations. A few are 

partially abstract, relying on bold strokes but leaving 
enough suggestions of a river winding through a swath of 
paddy land. Some provide minute details of the quivering 
blades of grass or the precarious hold of a dying leaf.

Some painted shop houses that cast deep shadows 
on the street, kampung (village) houses tucked in an 
over-grown orchard, fi shermen’s houses on stilts on a 
river bank, fi shing boats docked in the rippling waters. 
One depicts a muddy river which resembles the colour of 
‘teh tarik’ (milk tea); another is as clear as crystal in which 
a shoal of fi sh is swimming past a mossy boulder. 

KL Festival 2006 hopes that such clarity is etched 
in the mind of local and foreign visitors.

Courtesy of Dr. Zakaria Ali   
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  HIGHLIGHTS
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The second year of this Festival, 
organized by The Ministry of 
Culture, Arts and Heritage, 

featured a different genre of music 
each night. This event was launched 
by the Minister of Culture, Arts and 
Heritage on 2nd July at Panggung 
Sari, Istana Budaya.

The Festival on 3rd July was 
a night of “World Fusion Music” 
featuring the exciting rhythmic 
sounds of the Aseana Percussion 
Unit, Saharadja from Indonesia, the 
Chung Myung Art Troop from Korea 
and the Kulintangan Group from 
Sabah.

4th July saw a colourful line-
up of Malaysian musical styles with 
performances from MOHRAM, 
WARNA, PCCO and the Temple of 
Fine Arts, presenting a mix of Ethnic 
Classical Cross-Over Music.

The 5th & 6th of July were 
dedicated to nights of Jazz with 
the David Gomes Jazz Sextet, Mr. 
Gambus Band featuring Chie Hanawa 
on the Shamisen from Japan, the 
Idea of North from Australia and The 
KLMF Jazz Selection comprising 
Steve Thornton, Andy Peterson, 

Mac Chew, Zahid Ahmad and 
Razak Rahman.

This Festival now in its 
second year will be a permanent 
feature in the Malaysian Arts 
Calendar and is organized by 
the Ministry of Culture, Arts and 
Heritage with a view to utilizing the 
Festival as a platform:

• To acknowledge and promote 
the unique rich musical 
Malaysian heritage

   and talents in an international 
setting

• To recognize and encourage 
the talents of Malaysia

• To explore the potential to 
create a balance of cultural and 
modern styles in presentation, 
content and performance

The Ministry believes that 
the respective genres which were 
presented during the Festival are 
musical styles in which Malaysian 
musicians possess the potential to 
be recognized internationally and 
should be encouraged in their 
quest to explore the possibilities 
of exporting Malaysian music and 
musicians outside of Malaysia.

The KL Music Festival 2006 was 
held at Istana Budaya from 2nd 
July to 6th July, 2006.

KUALA LUMPUR MUSIC 
FESTIVAL 2006
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The International Islamic Fair was held from 9th June until 11th June 2006 at the 
Putra World Trade Centre, Kuala Lumpur. This three-day Islamic Fair had several 
objectives, that is, to promote Islamic based products and services to provide a 

platform for producers and consumers to network, and to exchange ideas and identify 
desirable alternatives. At the same time, the fair served to promote Malaysia as the 
premier hub for the global Islamic products and services as well as providing a forum for 
global issues affecting Muslims worldwide.

Talking about the forum; the International Islamic Fair was the stage for the IIF 
2006 Conference. There were 5 sessions at the conference. The fi rst session was the 
World Affairs and Global Issues Conference. Second, the Islamic Finance, Banking and 
Investment Conference which was followed by the Muslim and Media Conference. Then, 
the Islam and Modern Science Conference and last but not least, the Community and 
Education Conference took place. With the keynote address given by the former Prime 
Minister of Malaysia, Tun Dr. Mahathir Mohamed, international speakers included Yusri 

Muhammad (President of ABIM), Matthias Chang (author and former advisor to Tun 
Dr. Mahathir), Nasaruddin Md. Isa (Vice President of PAS), Dr. Amien Rais 

(former Head of the People’s Consultative Assembly of Indonesia), 
American Free Press author, Michael Collins Piper, Jimmy 

Walter, producer of the widely distributed DVD Confronting 
the Evidence – A Call to Reopen the Sept. 11 

Investigation, and Mr. William Rodriguez – the 
last person to walk out of the World 

Trade Center towers before their 
collapse and many more.
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Formed in 2004, Aman’s Band is a musical collective of fi ve young and 
talented IIUM students: Abdul Halim Abdul Rahman (drums), Abdul 
Rahman Abu Yazid (guitar/vocal), Rudyanshah Hamblee (guitar), Irwan 

Effendy (keyboard/vocal) and Abdullah Fahimy (bass).  They have won 
several competitions held around Klang Valley and impressed the public 
by their ability to play various musical genres. The band has performed 
on television and at events like weddings, dinners as well as opening 
ceremonies. It is their hope for IIUM’s bands to be on the international 
stage, realizing the university’s aspirations in line with Islamic teachings.

 IIUM CULTURAL GROUP   
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ANDEKA Caklempong Musical Group of the IIUM was established on 15th 
July 2004. Under the supervision of Mdm. Martinelli Hashim, Deputy 
Director of the Student Development Division (S-Dev) and Mdm. Maswa 

Mokhti, Assistant Director, Cultural and Arts Unit, the ANDEKA Caklempong 
Musical Group has begun to make a name for itself. 

Mr. Rahbeni Muta’al Hadi, a musical instructor from the National Arts 
Academy became a patron to guide the Caklempong group. Beginning with 
a small number of around 25 members, the Caklempong group has now 
increased to 60 members who have performed at almost 70 events inside and 
outside of IIUM.

With a wide variety of songs, ranging from traditional to modern and its 
portability allowing it to be played almost anywhere, Caklempong is much 
preferred by the students to other performing arts clubs. This club has its 
complete set of instruments which can be played by 18 members in one single 
event. Caklempong is also played in almost all formal and non-formal events 
ranging from wedding ceremonies, dinner parties to traditional events. 

The ANDEKA Caklempong has several objectives in the future. First, the 
Zikra Music, which is a type of musical instrument ensemble the function of 
which is to remind the audience to get closer to the Creator, Allah S.W.T.  The 
aim of the club is to entertain the audience and at the same time to do da’wah. 
To perform at the Istana Budaya is the core dream of the Caklempong group, 
as it is a fi rst step to getting closer to the international level.

The ANDEKA Caklempong also aims to establish programmes that can 
unite all of the Caklempong groups all around Malaysia in one concert while 
also doing some charitable work.

Beginning with small 
number of around 
25 members, the 
Caklempong has now 
increased to 60 members 
who have performed at 
almost 70 events inside 
and outside of the IIUM

36 Reach 10



Cak Lempong’s Achievements:
1. K-Link International Annual Anniversary, Jakarta Convention Centre, Jakarta, Indonesia.
2.  IIUM 20th and 21st Convocation Ceremony
3.  IIUM Quality Day
4.  Takaful Ikhlas Annual Dinner, Nikko Hotel
5.  President of IIUM, Tan Sri Sanusi Junid daughter’s wedding, Dewan Merdeka, PWTC
6.  International Conference of Mechatronics Engineering Dinner, Pan Pacifi c Hotel
7.  Wedding receptions in Concorde Hotel, Shah Alam, Dewan Wisma Sejarah, Putrajaya.
8.  IIUM Medics Students’ Graduation Dinner, Hyatt Regency Hotel, Kuantan Pahang
9. TNC Meeting, Kuantan Pahang
10.  IIUM Gendang Festival
11.  Iftar Global Warisan, Cyberjaya 
12.  IIUM Students’ Awards 2005, Kelab Darul Ehsan
13.  Cosmopoint Convocation 2004
14.  MSD Awards, Nikko Hotel
15.  Kongres Mahasiswa Melayu Kebangsaan 2006 (KOMMEK ‘06)
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The group is now known as GAGIIUM and is under 
the cultural unit of S-DEV. It started with only 10 male 
students being trained by experts from the National 
Cultural Complex or Kompleks Budaya Negara (KBN) 
as it is known in Malay. Two of the experts were Mr. 
Othman or Pak Othman, and Mr. Riduan Salam. They 
(the group) had no equipment at that time so they 
had to practice at KBN and later at MATIC in Jalan 
Ampang.

Gamelan in the university later spread with the 
formation of the female group in 1993. Realizing the 

  IIUM CULTURAL GROUP
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Almost all universities in Malaysia have a Gamelan group. Being 
aware of how important Gamelan is in preserving our Malay 
traditional music in today’s modern world, a group of IIUM students 
took the initiative to form their own group. The IIUM Gamelan group 
came into being in the year 1992. Its early objectives were to teach 
the IIUM community what Gamelan was and to instill an interest 
for the music as well as to make it a fun and enjoyable activity.

importance of having a set of Gamelan 
instruments, the IIUM Cultural Unit fl ew to Solo, 
Indonesia to purchase a set. Having their own 
instruments gave them the advantage of being able to 
practice on the university campus under the supervision 
of Mr. Djamal Bakir, a Gamelan practitioner from the 
embassy of Republic of Indonesia. One of the major 
accomplishments achieved by the IIUM Gamelan 
group back then was to join the festival of Gamelan 
held in UKM together with other groups from the local 
universities.

Unfortunately, the transfer of Economics and Law 
students to the new campus in Gombak disrupted the 
training sessions but this was only until 1999 when all 
kulliyah were fi nally transferred.

On September 9th, 1999, under the direction of 
Nadziah Nazim, the IIUM Gamelan group had the 
honour of performing during the instrumental part 
supporting the arrival of DYMM Seri Paduka Baginda 
Yang di-Pertuan Agong to the new IIUM main campus 
in Gombak. The beautiful music of Gamelan was also 

heard at the offi cial opening ceremony of the 
IIUM Gombak campus on April 14th 2001 which was 
attended by the Prime Minister of Malaysia. 

In 2002, the IIUM Gamelan group moved one 
step further when the group purchased another set of 
Gamelan instruments inspired by Mr.Yazid from the 
Petronas Performing Art Group known as the Gamelan 
Chromatic. This set has been improved and has the same 
key as modern instruments. With the new instruments, 
the Gamelan Group of the IIUM or GAGIIUM can now 
play contemporary as well as traditional music.

The Gamelan group members are sincerely 
devoted to upholding gamelan music. They are a 
very committed team and ready to sacrifi ce their time 
especially during vacations so as to ensure the best 
outcome for every performance.

Nowadays, GAGIIUM has become one of the well-
established clubs in the IIUM and is involved in many 
shows, concerts and cultural programmes held both 
inside and outside of IIUM.
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List of programs
 
1) RTM- Ritma Menara(2003)
2) Gamelan in Johor(2004)
3) Festival Gamelan Terbuka Pahang(2004)
4) Gema Gangsa in Concert-IIPAC(2004)
5) Maal Hijrah Tsunami Charity Concert(2005)
6) Pengucapan Puisi Tsunami(2005)
7) Laras Zikra Musial Ensemble(2005)
8) IIUM Law Garduation Day(2005)
9) Cosmopoint Convocation(2005)
10) Festival Gendang-IIPAC(2005)
11) Bengkel Pembangunan Gamelan Pahang(2005)
12)  A Moment with Gamelan Connoisseur(2006)
13) PWTC-Charity Show(2006)
14) Nusantara Cultural Stage with Kiai Kanjeng from  
 Indonesia(2006)
15) Contribution to IIUM- Convocation Day, Taaruf  
 Week, Quality Day etc(annually)
16) Show for Wedding, Dinners, Cultural   
 Performances held on many occasions held   
 on  many occasions inside and outside IIUM.

Due to their contributions to the university, their 
were given the Utman El-Muhammady Cultural Award 
(2005)

It is their cherished hope that the International 
Islamic University Malaysia will become the hub of 
gamelan excellence not only regionally, but also at 
the international level. Their hopes are not baseless 
but are in line with one of IIUM’s vision of achieving 
‘Comprehensive Educational Excellence’.
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The history of 
the IIUM theatre 
activities is not 

new. For the creative 
and artistic souls, 
theatre is one of the 
channels through which 
art can be expounded 
and portrayed in a 
different light. IIUM is 
defi nitely lucky in this 
sense since its very 
own Theatre Club has 
long been putting their 
utmost effort in ensuring 
that the theatre activities 
and spirit among the 
students of IIUM will not 
dry up. However, the 
hard-working people 
of the Theatre Club 
are not solitary in their 
endeavor as they have 
various theatre groups 
that are always ready 
to assist them along 
the way. Some of these 
groups are moving 
independently while 
others are associates 
of the Theatre Club.

As proof that 
theatre fever is still very 
much alive in IIUM, one 

relatively new theatre 
group has entered the 
scene. The group is 
known as Masquerade 
Productions. What sets 
this group apart from 
any other is the fact that 
it is registered under the 
registrar of companies 
which gives them a wider 
access and freedom 
to the theatrical world. 
The group is made up 
of members who have 
been involved in theatre 
for quite sometime thus 
giving it advantages in 
terms of knowledge 
and expertise. Although 
new, its record is nothing 
short of excellent. 
Masquerade Productions 
has been staging various 
plays and performances 
in both the Matriculation 
Centre and in the main 
campus. The group has 
performed at several 
events organized by 
IIUM such as the Islamic 
Performing Arts Concert 
(iPac), the Convocation 
Fiesta (CONVEST), the 
Merdeka Celebration and 

the Nusantara Theatrical 
Night just to mention 
a few. Impressively, 
Masquerade, who was 
chosen to represent IIUM 
for the Selangor Theatre 
Festival (FTS), won 
the Best English Play 
category for the event. 
In addition, the group 
is currently working on 
a theatre project that 
promises a big step for 
the group to establish its 
own reputation within the 
local theatre circle. The 
project which is called 
The Twelve Angry Men is 
a collaboration between 
Masquerade Productions 
with Istana Budaya and 
the play was staged at 
Pentas Lambang Sari 
in Istana Budaya itself. 
The group worked really 
hard in ensuring that this 
project will be a success 
and was really lucky 
to receive guidance 
and pointers from two 
established fi gures in 
the local theatre scene: 
Rohani Yusoff (one of 
the fi rst female directors 

in Malaysia) and Sutung 
R.S (a well-known writer). 
The play which was 
staged from the 19th to 
21st September 2006, 
was a big challenge 
for the Masquerade 
members as this was 
their golden opportunity 
to showcase their talent 
and to gain insight into 
the professional line 
of theatre productions. 
This was a big break 
for them as they aim at 
becoming a professional 
group even when they 
are no longer students 
of this university. To top 
it all off, Masquerade’s 
involvement in this project 
marked the fi rst Malay 
production to ever stage 
an English Play at Pentas 
Lambang Sari. With such 
a promising prospect 
in hand, Masquerade 
Productions will defi nitely 
strive to give its best in 
order to ensure that the 
whole IIUM community 
will be able to share its 
happiness, satisfaction 
and pride, Insya ’Allah.

 IIUM CULTURAL GROUP   
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REACH : How long have you been involving in 
calligraphic activities?

It was 1998 when my friend persuaded me to replace 
her in the MTQ calligraphy competition, (MTQ stands 
for Musabaqah Tilawatil Qur’an that consists of various 
competitions in my district. Indeed, I was not supposed to be 
a winner at the time but fortunately I went onto the next level 
of the competition as I became the fi rst winner. Since then, 
I used to be invited to participate in such competitions that 
were held every year until I got fi rst place in the provincial 
level and was eligible to join the national level competition 
that was held every three years.

REACH : Where and how did you learn calligraphy? 

At Pesantren Putri Pondok Modern Gontor , students 
had to write in Arabic every day for many assignments 
and works class (the language medium was Arabic and 

English). Being accustomed to writing in Arabic might have 
increased my interest in art and by beginning to create in 
Arabic writing on canvas, I started to practice many times to 
attain perfect letter-writing techniques from alif, ba’ etc until 
fi gured  ayat.  As a result, in any celebration or ceremonial 
programmes conducted, my friends and I were pleased 
to decorate the venues and make the pamphlet, bunting, 
background, board, using basic tools and materials such as 
paint, brushes, and coloured papers.  

REACH : How did you fi nd it interesting?

Basically I have great interest to create handy craft, 
paper forms, painting, and I am fond of types of handicraft. 
Also, when discovering this kind of Arabic handwriting 
(Khat), it attracted me because to learn the characteristic 
of letters in Arabic (Hijaiyyah letters) need patience and 
concentration. Furthermore, just like other languages that 
has its own rules and guidelines in their writing styles such 
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as in Chinese, Japan, or Latin calligraphy, Arabic letters also 
have quite strict rules; to measure the length of particular 
letters by counting the dots, spacing between lines, keeping 
the boldness and the balanced proportions, uniformity and 
harmony in compositions.   

REACH : What are the materials that are commonly 
used in calligraphy? 

Most Islamic traditional calligraphers used reed pens 
to write the letters, usually we make use of fern stalk 
(rasam) that is being cut and sharpened to give the point 
at the top (nib) and another one is using bamboo stalk. But 
some, especially for those who want to learn Arabic writing, 
can also draw by using special pens or markers. The reed 
pen then is dipped into the ink when ready to write and for 
this regard, the black ink can be obtained from the mixture 
of Chinese ink and proof ink (such as rotring, mavy, marker) 
to get a solid colour but is smooth to apply. For larger or 
contemporary calligraphy, we can draw using brushes to 
paint the letters.

REACH : Can you explain a little bit about some basic 
types of calligraphy that are widely used in Islamic 
art? 

There are 6 writing types of traditional calligraphy 
widely and commonly used in Islamic art. The most 

recognized is “Naskh”, which is commonly used in 
the Qur’an and offi cial documents and printed books. 
“Thuluth”, the curved letters, is usually depicted at the 
preface of surahs of the Quran, book covers and interior 
ornaments in the mosque.  The most simple “Raqa’ah “, 
is daily applied for report writing on magazines, newspaper 
and every day notes. The beautiful cursive of the “Diwani” 
style can be found in offi cial documents, ornaments or 
buildings due to its extremely graceful and very decorative 
script, with strong diagonal fl ourishes, though less easy to 
read than some other style.  “Muhaqqaq” has bold script 
with sweeping diagonal fl ourishes; it’s the style of Kufi c, is 
spectacular, vertical and was the principal style used in early 
days of Qur’anic writing.

REACH : How is the current development of calligraphy? Is 
there any infl uence from western / modern art? 

So far I cannot answer much about this matter due 
to my limited knowledge in this area. I even perceive 
myself just as an amateur calligrapher, as we know Islamic 
calligraphy (Khat) has been developed in Middle East 
countries.  Names such as Hasim Muhammad Al Khattat,  
Ibrahim Rifa’i, or the modern calligrapher Zakariya or 
Mamoun Sakkal have many credits to the development 
of the Islamic art. As professional artist and calligraphers, 
they combine typography and calligraphy itself but still 
in recognized writing. Islamic Calligraphy will never be 
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westernized because it mostly considers the Holy verse, but 
the colour, base or material improvement can be adopted 
from any style of appropriate art.

REACH : Since you come from Indonesia, can you 
tell us how calligraphy developed there? Is there any 
infl uence of local art?

Yes, in the competitions I participated, there was 
cultural responsibility by the participants. Indeed Indonesia 
has more than thirty cultures that infl uence the art of 
calligraphy; colours, fl owers, line or frame are applied in the 
background but for Arabic script, the calligrapher maintains 
the originality of style. In China we can special style of 
“Sini” Islamic calligraphy which utilises Chinese letters 
in their calligraphy. For your information, in my country, 
calligraphers create unique masterpieces. They calligraph 
large pieces of art until the smallest one that are written 
using a hair and can only be read through a lens.

REACH : Did you follow the development of calligraphy 
here in Malaysia while studying in IIUM? If so, how is 
it different from what you learnt in Indonesia?

Yes I did, but only in participating in Arabic writing 
competitions held by Celpad IIUM and lately in the Asean 
Calligraphic Writing Competition held by the Ministry of 
Religion, Brunei Darussalam. Regarding the calligraphers, 

from my experience, compared to Malaysia, Indonesia 
may have more calligraphers and they seem to work 
as local designers in terms of mosque ornaments or 
building design. To achieve the satisfactory level, diversity 
and creativity, the calligraphic art are displayed on many 
kinds of base; canvas, papers, ceramic. In their exhibition, 
some of the calligraphers have also credited international 
calligraphy competitions. It is strange that calligraphic art 
is not that developed here in Malaysia because Jawi script 
that is based on Arabic letters is still practiced and applied 
in the religious schools. In addition, the Prime Minister 
encourages the citizens to preserve it as Malay heritage. 
Due to that, calligraphy here should be more developed 
but it is not. 

REACH : What are your suggestions for those who 
are interested to learn about calligraphy?

 
Learn to write the letters step by step until you achieve 

a close similarity to the references or book authored by 
known calligraphers, or get mentoring from a person who 
can guide you to do so. Keep practicing, be patient and try 
to remain interested. Use special markers or pen to practice 
and then attempt to use reed pen for ultimate result. If you 
have an interest and talent, then that would be better for 
your calligraphy and make you feel like a calligrapher. 
You can also support your talent by learning art in special 
schools or courses.

Name : Fitria Rahmah Dinni

Date of Birth : Pontianak, 25 September 1978

Edu. Background : Pesantren Putri Pondok Modern Gontor, Mantingan, Indonesia
  Sekolah Tinggi Agama Islam Negeri Pontianak, Indonesia 

Historical :  2nd Winner Naskh Writing, MTQ Kotamadya Pontianak 1998

  1st Winner Decorative Calligraphy, MTQ Kotamadya Pontianak 2000

  3nd Winner Naskh Writing, MTQ Provinsi Kalimantan Barat 2001

  1st Winner Decorative Calligraphy Kabupaten Sanggau 2002

  1st Winner Decorative Calligraphy Provinsi Kalimantan Barat 2003

  1nd Winner Decorative Calligraphy Kabupaten Sekadau 2004

  2nd Winner Decorative Calligraphy Provinsi Kalimantan Barat 2005 

Program/Kulliyyah :  Master of Education IIUM ( currently enrolled)
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This article was originally in Malay, written by S. 
M. Zakir entitled “Teater Islam yang Hilang” for 
Pentas (March 2006).

Theatre is viewed as an un-Islamic branch of 
the arts for some schools of thought. It is said 
to spread an unhealthy kind of entertainment 

and symbolize immoralities which are against Islamic 
values. Ismail al-Faruqi views the concept of Islamic 
arts as a dichotomy between non-developmental and 
developmental arts. 

Non-developmental arts represent infi nite Islamic 
arts or unlimited space refl ecting the Greatness of 
Allah (SWT) in the creation of the universe. They are 
represented by calligraphy and carvings, weaving (of 
carpets and others), construction arts and literature. 
These branches of the arts show the aesthetical 
experiences of the unlimited relationship between 
human beings and the Creator.

On the other hand, developmental arts are a limited 
kind of art. This school of thought looks at the theatre as 
being limited by human egoism which gives no space to 
aesthetical experiences surrounding this world. 

The opinion of Ismail al-Faruqi is shared by Seyyed 
Hoessen Nasr as he explains that Islamic Arts should 
refl ect spiritual attitudes which bring the truth (haqa’iq) 
and open our eyes to Almighty Allah, rejecting all sinful 
aspects. 

Nasr builds the dichotomy between central and 
peripheral arts in his concept of Islamic arts. The arts 
that have been at the centre of Islamic spirituality were 
apparently born from the spreading of Islam during the 
early years of hijrah (Prophet Muhammad’s migration 
from Makkah to Madinah). 

These early Islamic arts were also a medium for the 
building of symbols representing the Greatness of Allah 
and human beings as His servants. Meanwhile, modern 
arts, which are the products of the modern era and those 
adopted from different religious traditions, are viewed as 
peripheral arts, far detached from Islamic values.

For this school of thought, theatre is a branch of the 
arts with no direct relationship with the traditional Islamic 
arts. Moreover, it is a product of the Greek tradition - 
2,500 years ago - and it is related to the traditions of 
paganism and Hellenism.

However, both of these traditionalist views have 
been rejected by some experts who view modern 
theatre-although invented from ancient Greek civilization, 
it has gone through various changes - as a branch of 
knowledge that could be steered towards the elements 
of tauhid (the concept of Oneness of Allah). 

Nur Nina Zuhra (1995) rejects both views, claiming 
that theatre is a refl ection of human behaviour which 

 FEATURE   
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could be driven towards the Greatness of Allah (SWT) 
and the concept of the human as the servant of Allah. 

Looking from a different angle, theatre could 
explain issues faced by our community (ummah) from a 
clearer perspective. 

Nur Nina Zuhra presents Tawfi k al-Hakim’s theatre 
from Egypt and Noordin Hassan from Malaysia as 
examples of this kind of theatre. At the same time, she 
looks at the concept of fi trah (inclinations) presented 
by Seyyed Hossein Nasr. This concept of Islamic arts 
stressed that human being comes from Allah (SWT) 
and will return to Him. It has been presented well in 
Noordin Hassan’s theatre. Furthermore, in Malaysia, he 
personally has brought “teater fi trah” into being. 

Noordin Hassan’s theatre put character as a 
medium bringing the message of human-universe-God 
relations, while Tawfi k al-Hakim lifted societal problems 
bridging traditional and Islamic teachings. 

He shows how Islamic rationalism could benefi t our 
society. He also adopts the life of Prophet Muhammad 
(SAW) in his theatre entitled “Muhammad”, presented 
in the chronological order of the Prophet’s mission and 
life since his birth.

The works of Tawfi k al-Hakim often bring opposing 
values together and in the end, the good value- which 
shows rationalism in Islam - will overcome all misdeeds 
and sinful acts.

As for Nur Nina Zuhra, modern theatre is a product 
of evolution of the arts which possesses the elements 
of non-developmental arts and should not be treated 
as a peripheral art with un-Islamic values. However, in 
the hands of other experts, theatre could refl ect clear 
Islamic traditions and exist as a central art in the circle 
of Islamic arts.

Solehah Ishak agreed with the view of Nur Nina 
Zuhra by looking back at the coming of Islamic theatre 
to Malaysia in the 1970s and 1980s in the hands of 
Noordin Hassan, Mana Sikana, A.Rahim Abdullah and 
A. Shukor Harun.

Solehah Ishak (1995) looks at the 1970s as an era 
of the rise of Islam, not only in Malaysia but throughout 
the world.

The early 1980s witnessed the rise of Islamic 
movements and a clear consciousness of the religion. 
These events infl uenced the theatre world with the 
emergence of theatre with Islamic ethics as the main 
focus in their performance.

In addition - according to Solehah - the emergence 
of Islamic theatre was partly due to the reaction to 
abstract theatre (absurd ala-Malaysia) in this country 
in the early 1970s. The disorganized nature of absurd 
ala-Malaysia theatre - in term of its language, issues, 
character as well in its development of social values - 

unfortunately led to the fall in theatre audiences at the 
time.

Therefore, there was some effort to bring Malay 
theatre to pure Islamic values, by creating Malay dramas 
with elements of realism and, at the same time, preserve 
the traditional theatre form. It was also an effort to bring 
back audiences to the Malay theatre.

Noordin Hassan presents clear Islamic values in his 
works. He emphasizes that human faith must be clearly 
presented on stage. 

In his drama entitled “1400”, Noordin Hassan 
showed the negative side of polytheism (syirik) as 
practised in the Malay community. He used the 
character of the protagonist, Dollah Capik, as a medium 
to carry a message of human-universe-God relations. In 
line with the concept of “inclinations”, this character was 
presented as if undertaking a long journey - between 
good and bad deeds - and in the end returns to the 
awareness of Almighty Allah and His Greatness.

Noordin Hassan brought what is called the 
tableau of reality; human inclinations with black and 
white attitudes, which sometimes fell to the depths of 
humiliation and other times were raised with honour. He 
then took one step further by producing more works 
like “Jangan Bunuh Rama-rama”, “Tiang Seri Tegak 
Berlima”, “Pintu” and “Cindai”.

In Islamic tradition, in fact, theatre is not a new 
thing. If we look at the Syiah tradition, there is something 
called Ta’ziya; a theatrical presentation in remembrance 
of the death of Saidina Hussein ibnu Ali (RA) in a war 
(year 680) in Karbala.

As their dedication to this historical event, the Syiah 
followers show their sadness by conducting a march for 
10 days starting on the fi rst day of Muharam (the fi rst 
month in the Islamic calendar).

It is followed by dance or movement of groups of 
men who torture and beat themselves with swords and 
iron chains while crying over the death of Hussein.

On the 10th day, a coffi n symbolizing the brutal 
killing of Hussein will be carried to the march followed 
by horses, bloody men and a subject which represents 
the horse of Hussein. This marks the last episode of 
Ta’ziya.   

The long performance covers 40 to 50 scenes 
accompanied by cries of sorrow uttered by men and 
women.

While in the Arab world, theatre was fi rst introduced 
after the invasion and conquest of Egypt by Napoleon 
in 1798, it then showed the real life of the Arab-Islam 
community. Stories of the great ancient Islamic Caliphate; 
like the Abbasids, were the main focus of presentations 
during those days. 

 ******In 1849, Maran al-Naqqash adapted the 
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epic of Seribu Satu Malam (A Thousand and One 
Nights) into a great theatre performance. The group 
Al-Naqash presented the heroic journey of the Caliph 
Harun ar-Rashid and his wazir (vizier), Ja’far and was a 
great success in classical theatre.

Maran al-Naqash then cooperated with Abu Khalil 
al-Qibani and started to perform everywhere. 

Although theatre became a curiosity for certain 
groups of people, it spread with the establishment 
of the Cairo Performance Hall in Egypt at the end of 
19th century, under the governance of Khedive Isma’il 
who strove for a modern Egypt. A mile away from the 
hall, Ezbekiyya Park was set up as a training and open 
performance centre for local as well as outside theatre 
groups.

Theatre creates a new scenario, as a medium 
which brings the story of great Islamic Caliphate to the 
public and indirectly becomes a space to criticize certain 
groups socially as well as politically.

The theatre tradition exists in the Islamic world as 
historical and theological media.

Though the coming of modern theatre in this part 
of the world was infl uenced by the West, it has been 
absorbed and formed to convey the message and 
thoughts on Islamic values. It is presented through the 
adaptation of historical epics and fresh scripts of great 
dramatists during those times.

However, Ta’ziya was not infl uenced by the Western 
traditional theatre. It was, in fact, a tradition solely 
belonging to the Syiah followers, showing their love for 
the great Imam; Hussein and performed theatrically as 
their religious rituals.

In the 1980s, the coming of Islamic theatre to 
Malaysia was a turning point in the development of 
theatre in this country.

Apart form enhancing the performing arts as 
a branch of the arts which brings religious values to 
society, theatre was also a medium for conveying the 
message of the Greatness of God and humans as His 
servants.

However, the development of Islamic theatre 
has somehow slowed down recently. With names like 
Noordin Hassan, Mana Sikana, A. Shukor Harun, A. 
Rahim Abdullah, Aziz Jahpin and other new-comers 
like Othman Haji Zainudin, Zakaria Ariffi n and Ismail 
Kassan who coloured the Islamic theatre in this country. 
The theatre world in this early 21st century seems like 
loosing the Islamic values and it is hard to fi nd theatre 
with a direct focus on the Islamic struggle like those of 
Noordin Hassan. 

In more recent years, the elements of the 
hedonistic and pop era have become blatant in the 
younger generation’s theatre performances.

The question of free work sometimes ignores 
religious values and culture. It seems as though the 
works of this new generation do not have any exact 
principles and solid foundations. 

Apart from the only work of Faisal Tehrani, “Angin 
Madinah”, which stands on real Islamic principles, 
other works of new producers are more of an attempt 
to combine pop and secular elements in the shape of 
realism and absurd ala-Malaysia.

Faisal Tehrani then made a further effort in 
the fi eld of Islamic theatre by adopting the work of 
Shahnon Ahmad, entitled Tivi. However, it created a 
slight controversy due to the different views on Islamic 
literature brought about by Shahnon himself before.

Consequently, Faisal Tehrani then changed his 
direction to that of other up-and-coming producers.

The passions of this new generation- some of 
them are products of Akademi Seni Kebangsaan (ASK) 
and others from different backgrounds- to produce 
their free works has sometimes resulted in a  weak 
and loose kind of work which could not stand as strong 
monumental thought.

At the same time, the question of Islam has been 
left behind by this young generation. They are more 
interested in returning to the absurd ala-Malaysia kind of 
theatre, which is disorganized in every aspect, for them 
to fully manifest free speech adopted by them as the 
foundation of this stream.

Unfortunately, this stream does not have any basic 
thought or strong philosophy to stand as idealism or 
pragmatism.

Furthermore, looking at their scripts, the works are 
weak compared to those of the theatre pioneers of the 
1970s like Bidin Subari, Johan Jaaffar, Dinsman, Hatta 
Azad Khan and Mana Sikana.

Although they were also engaged in the attempt 
to create more space for free works, their works stand 
on strong scripts in the aspect of thought as well as in 
theatrical elements. 

The emptiness in the recent theatre world is not 
only related to the loss of Islamic elements, it is also due 
to the loss of a strong and clear kind of theatre in the 
aspect of thinking and philosophy.

In the hands of new directors today, we could only 
fi nd work with uncertain values and thoughts, refl ected 
in performance on stage.

Pop and hedonistic elements are now strongly 
rooted, thus the tableau of reality- which is connected to 
Gnostic values- could never be translated as benefi cial 
thought to the public.

If this scenario continues to happen, it will confi rm 
the view of the traditionalists who condemn theatre as 
little more than developmental and peripheral art.
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The 123 pages of “the Art of 
Naming: A Muslim Woman’s 
Journey” by Assoc. Prof. Dr. 

Nor Faridah Abdul Manaf are 
a bilingual collection of poems 
divided into 5 sections, namely the 
Art of Naming, Poems of People 
and Places, Poems of Islam and 
Islamicity and Mad Woman in 
Attic. Each section is dedicated to 
specifi c memorable events and 
people. This book is very special 
to her, and is dedicated to the 
circle of friends and people who 
have touched her heart. She did 
mention in her preface “for those 
who have touched my life, this 
book is for you”.

The book was launched on 
8 August 2006 at MPH Book 
Store, Mid Valley Shopping Mall, 
Kuala Lumpur.

Some of her poems in this 
collection have been presented in 
the Philippines, Hong Kong, New 
Zealand and Malaysia. Others 
are presented here for the fi rst 

A Muslim Woman’s 
Journey
By Assoc. Prof. Dr. Nor Faridah Abdul Manaf

The Art of      
Naming: 

time. This book is an attempt to 
document her life as a Muslim 
woman, a production of her 
reaction to the fallout of 9/11 and 
the constant questions she faced 
about being a Muslim woman as 
she traveled overseas. 

The presentation of the book 
cover is very attractive. The choice 
of colour is excellent. The merge 
between two values, artistic and 
commercial, is well blended and 
presented on the cover. This is 
the kind of book that can attract 
people by just looking at it. 
The cover shows a picture of a 
Muslim woman holding an apple. 
According to Dr. Nor Faridah, the 
apple represents westernization 
and knowledge. The author wants 
to portray that westernization 
does not affect the character; with 
knowledge people will be guided. 
It clearly refl ects the author herself 
as even though she has frequently 
travelled abroad seeking 
knowledge, she still has the values 

and sticks to her principles. Such 
western infl uences will not be able 
to shake her as a true Muslim 
woman.

Talking about the content, 
the book is totally about herself, 
her family, her friends, about 
being a foreign student in New 
Zealand, Australia, and the UK; 
about getting married, having 
children, and pursuing a career; 
about thinking, feeling, loving and 
being in the world. Personally, it 
is an honest presentation from 
the author. The author’s humor 
and criticism have charm and 
satire. There are also poems 
about poems and other literary 
experiences. All the poems are 
splendidly expressed, both in 
English and Malay, and very clear 
in mind and expression. The 
words used are simple and easy 
to understand and it is suitable for 
people from all walks of life. The 
book is available at MPH book 
stores at the price of RM 20.00.

  NEW BOOK ON THE SHELF
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TRACER STUDY   

As in the previous years, the Tracer 
Study Secretariat in the ACSD 
has conducted the tracer study for 

graduands of the 22nd IIUM convocation. 
The Tracer Study 2006 was divided into two 
categories, the Ministry of Higher Education 
(MOHE) Tracer Study, and the IIUM Alumni Tracer 
Study. For the fi rst time, the two tracer studies were 
conducted online, thanks to the supports from the 
Information Technology Division. 3794 students graduated 
in 2006, and 3161 of them were fi rst degree graduates. 3367 
graduands or 88.7% had participated in the study, which took 
place in August 2006.

The MOHE Tracer study was made compulsory to all graduands 
of local higher educational institutions, including those of IIUM. They 
were required to fi ll in the Tracer Study Questionnaires which could 
be accessed via the IIUM website.  The study aimed to identify 
graduates’ job-related matters after completing their studies, including 
their employability and employment pattern, job seeking activities, 
relevance between academic programmes and job, etc. It also studies 
the graduates’ pattern of enrolment in postgraduate studies. The IIUM 
Alumni Tracer Study 2006 was a compulsory exercise too, and had the 
objectives to identify graduates’ perception of the teaching and learning 
processes at IIUM, and measure their level of satisfaction towards 
services and facilities provided by the university throughout their studies 
at IIUM. 

Among the fi ndings of the two studies were that 117 fi rst degree 
graduates obtained fi rst class degree (CGPA of 3.61 to 4.00), the most 
come from Kulliyyah of Economics and Management Sciences. 63.6% 
of the fi rst degree graduates were employable, 9.45% were pursuing 
studies, and 26.9% were unemployed. As for the employed graduates, 
30% of them were in professional job sectors. Details of the fi ndings 
can be obtained from the monographs published by the ACSD. The 
information supplied was important to the government in planning the 
workforce need of the country. It is also important for the university 
especially in the curriculum review and accreditation exercises.
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